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Answer

the iw.l(m ing questions by choosing the best choice (a b, ¢, or d).

MIRROR
I am silver and exace. 1 have no preconceptions.,
Whatever T see T swallow immediately

Just as ivis, unmisted by love or dislike.

I am not crucl, only iruthful-—

T'he eye of a litde god, {our-corncered.

Mose of the time 1 meditate on the opposite wall,
It os pink, with speckles. ¥ have Jooked ar it so long
I think it is a part of my heart. Bur ir flickers.

Faces and darkness sepurate us over and over.

Now T am o Inke. A woman bends over me
Scearching my reaches for what she really is.

‘Then she tarns to those liars, the candies or the moon.

{ see her back, and reflect it faithfully.

She rewards me with tears and an agitation of hands.

I am important to her. She comes and goes.

Each morning it is her face that replaces the darkness.

In me she has drowned a young girl, and in me an old woman

Rises toward her day after day, like a terrible fish.

I5

Sylvia Plath (1932—1963)

I~ The speaker in mirror compares himself to ...
MIrror b. swallow
¢. the eye of a litde god d. un —misted love and silver

2- The speaker in Mirroris............

i biased b. partial ¢. sided d. impartial

- What is the main theme of the poem?

a. Beauty and happiness b. The importance of truthfulness
. e B (€ N
¢. Aging and death d. The importance of partiality

4- Busy old fool, unruly sun

Why dost thou thus

; ) - e e %)
Through windows and through curtains call us®

Whom "'u

d.

s in line 3 of the above picce referred 107

thou b. lovers ¢. unruly d. old fool
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o Clove s not love

‘N
1

Which alters when it alteration {inds
Or bends with the remover to remove,”

The speaker of the above lines emphasizes on....

a. alteration b. bending trait
¢. love qualities d. the permanent value of love

RICHARD CORY

Whenever Richard Cory went down town,
We people on the pavement looked at him:
He was a gentleman from sole to crown,
Clean favored, and imperially slim.

And he was always quietly arrayed,

And he was always human when he talked;

But still he fluttered pulses when he said,
"Good-motning,” and he glittered when he walked.

6-The {irst two lines indicate Richard Cory’s.............

a. characteristics of separation and distinction {rom the ordinary life

b. moral behavior

¢. looking at a formal behavior of a non-populated city

d. view on people
7- Lines 5-6 illustrate ... .. .

2. Richard Cory’s specific characteristics

b. Richard Cory’s open mindedness

¢. Richard Cory’s bad temperedness

. The human and moral behavior to the end of the stanza
8- Richard Cory put an end to his life because.........o

a. he was cnvious of the way the people lived

joN

_cverything that glitters is not necessarily gold

¢. he was leaded with money and glittered like gold

d. he had love. no hope, and not the right motivation for living, he found no happiness in lifc
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O- Impertally™ (ine ) means.. :

4. admirably b. quickly

10- The poem ( Richard Cory) is a great example
what is expressed.

a. hyperbole b. metaphor
MY LAST DUCHESS
Fmﬂf{l
That's my last Duchess painted on the wall,
Looking as if she were alive. 1 call
That piece a wonder, now; Fra Pandolf’s hands

Worked busily a day, and there she stands.
Wikt 't plesse you sit and look at her? T said
"Tra Pandoll” by design, for never rcad
Stranvers like you that pmuntd countenance.
The depth and passion of its camest glance,
But to my;ciﬁ they wmed (since none puts by

[ he currain | have drawn for you, but 1)

Anel seemed 3y they would ask me, if they durst,
Piow such a glance came there; s0, not the hrst
Are you lo tum and ask thus. Sir, ‘twas not
Fler husband's presence u:ﬂy, called that spot
Of jov inte e Duchess” cheek; perhaps

Fra Pandolf chanced to say, “Fer mantle laps
Over my fady's wrist 100 mmuch,” or, "Paint
Nust never hope to reproduce the faint
Tlalttlush that dies along her throat.” Such stuff
Wag courtesy, she thought, and cause cnough
For calling up thut spot of joy. She had

A heart—how shall 1 say?—-100 00N made glad,
Too castly impressed: she liked whate'er

Shye looked on, ond her Tooks went everywhere.
Sir, twas aH one! My favor at her breast,

o ol the daylight in the West,
The bough of cherries some oflicious fool

The droppin

Bruke in the orchard for her, the white mule

She rode with round the terrace—all and cach
Woutd dime frum her alike the approving speech,
Or blush, at least. She thanked men—uood! but thanked
Somehow-=1 know not ow-—us if she ranked
My gift of a ninc/hundrcd-ycars-uld name

With anybody’s gift. Who'd stoop 1o blame

This sort of tifling? Even had you skal)

In spccch~fwhidl [ have not—-to make your will
Quite clear to such an one, and say, “Just this
(Or that in you disgusts me: here vou miss,

O there exceed the roark —-and if she let
Flerself be lessoned so, nor plainly set

Ller wits 1o vours, tepooth, and made excuse—
len then would be some steuping, and T choose

Never to soop. Oh, sin, che smiled, no doubt,

c. in a kingly manncer

of .........

C. sarcasm

(v

20

30

39

in which the implicit meaning differs from

d. impartially

d. irony
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I1- Who is the presumed speaker of "My Last Duchess™?
a. Robert Browning b. Alfonso 11, Duke of I'errara

¢. The Duchess of berrara 1. Ira Pandolf

~

2. My Last Duchess7isam) ... .
a . Sonnet b. Ballad stanza ¢. Bpigram d. Dramatic monologue

13- The Duke in "My Last Duchess™ is arranging ... .

a. the Duchess’s funeral b. the painting of the Duchess’s portrait
¢. a4 new marriage for himself d. the sale of his art collection

14- Who wrote “The Road Not Taken™?

p—

a. Robert Browning h. Dylan Thomas

¢. Robert Frost d. Langston Ilughes
15- An ghastly through the dazzling rain
on the bald street breaks the blank day.
The dominant rhetorica figure used in the above lines 1s ... )
a. Paradox b . Allusion ¢. Irony d. Imagery
[6- "My Mistress” Eyes Are Nothing Like The Sun” by Shakespearc is a pregnant example of o
a. understatement b. allusion c. overstatement d. irony

17- Who wrote © The Unknown Citizen™?

a. Wi Auden b. A1 Houscman
¢. John Updike d. John Milton

Soft Snow
| walked abroad in a snowy day;
I asked the soft snow with me to play;

She played and she melted in all her prime,

And the winter called it a dreadful crime. [William Blake]
18, n the above poem snow Is.............
a . personttied b. a metaphor ¢. asimile D. paradoxical
fa
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19- What is the main theme o

one of sorrow.

b. Love vs. hate

c¢. Friendship vs. jealousness

d. In the process of taking advantage of nature, man is not allowed to destroy it
20- I SOFT SNOW ...

{ Soft Snow?

a. The scene gives a Lift to the speaker’s heart and changes his mood from onc of

o

b. The rhyme sckeme 1s aaaa.

@}

_lronies and syncecdoche arc a lot,

[N

and present in him .

THE MAN HE KILLED
Had he and I but met

By some old ancient inn,

We should have sat us down to wet
Right many a nipperkin!® half-pint cup
But ranged as infantry, 5
And staring face to face,

I shot at him as he at me,

And killed him in his place.

1 shot him dead because—
Because he was my foe, 1o
Just so: my foe of course he was;

That's clear enough; although

He thought he'd 'list, perhaps,
Off-hand-like—just a5 I—

Was out of work—had sold his traps—- 15
No other reason why.

What is the central purpose (subject ) of The Man He Killed?

a. One should never lose hope .

J—

¢. The puzziement of the speaker may be our puzzlement.

. Killing your foc is justifiable and rational,

. Nature exists to be enjoyed. Man is privileged to benefit from the beautics of nature.

. Speaker's feeling is entrapped into lust and great anger and may be considered concrete

b It is to make us realize more keenly the nrrationality of war.

delight to

9
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27,

“Range™ and “infantry” in the poem mean ......... respectively.
a . look for /enemy b. please/ half pint cup

¢. include/ soldiers d. crown/ gqueen

. Who is the speaker in The Man e Killed?

& The poct b. The toc c. He d. The man

. Poctry must involve not only his intelligence but also his........

a. rime, form, and meter b. sense, sensibility, and sensitivity

¢. senses, emotions, and imagination d. sensitivity, range, and purposc.

. According to your book L ... arc the two false approaches (o poctry.

a. pleasure and cnjoyment
b. communicating experiences and imaginative participation
¢. always looking for a lesson and beauty in it

d. broadening and deepening our experiences through it

~According to your book, language becomes literature when....oo .

a. the speaker wants to persuade something

b. it is to communicate information

¢. the desire to communicate experience predominates

d. ithelps us with the ordinary buisiness of living

Poctry’s primary concern is with ... Poetry takes all life as its province.
a. actuality. b. beauty

¢. philosophical truth d. experience
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It 15 not growing like a tree
In bulk, doth make man better be,

i Or standing long an oak, three hundred year,

w To fall along at last, dry, bald, and scre:

Alily of a day

} Is farer far in May

| Although it fall and dic that night;

, In was the plant and {lower of light.

‘ In small proportions we just beauties sce

‘ And in short measures, life may perfect be.

‘ 28- The central idea of the above poem is approximately this @ ...

29-

Clines 5 -7 of the above poem express that ... .

A, life is to be measured by its excellence, not by its Tength

Clife has no meaning if itis full of carc

>3

¢ . beautiful flowers arc as important as fruitless trees
d . man should stand and starc at beauties at all imes
“ 11 Is Not Growing Like A Tree™, the rhetorical device used is called ........

A parody b. simile ¢ . onomatopocia d. metaphor

a. the ery of a day is for the falling of "a hily’
b. the fall and dying is the eventual fair of a night

_anight life of a lily, even very bric, 1s meaningful, more essential and beautiful than the

[

long lived uscless things

d. wday of a lily comes to its end at night in the winter
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