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Compicie the following sentencees by choosing the best choice (a, b, ¢, or d).

PoSorie teatures that poems have i common are cconomy of language. oo ol pereeption.
srkang nnages, pleasing rhvthms, ete.
dTIeness b, dullness
coreshness d. desire

2o Restore the mssing word i the following excerpt lrom Hunting Song:

Quarrv mine, blessed am |
Inthe luck of the ..., .

Comes the deer 1o my singing.

a.search b. chase
oo truth d. trial
AOAI the tollowing comments about Sara Teasdales™ poem The Long Hill are true EXCEPYT
that oo :
0 the poct will not have the opportunity to go back 1o the sumimit again
0. the brambles she was busy with were symbols of the struggles and problems of Tire
o the thought of vouth gives pleasure even if short-lved it might be
d. the expectation that hife would be good and great on the top of the hill was not futfilled
. Robert Browning s My Last Duchess 1 writien based on the technical form ot .0 .
asexemplum b. fantasy
CLoromange d. dramatic monologuce
5o Towards the end of Robert Heriek's poem To Daffodils the emphasis of the poet shifts to the

frathiv ol oo :

A heman bemgs b. the morning’s dew
oo the dadfodils d. the summer’s rain
6. dohn keats introduces the theme of his poem Ode to a Nightingale through ... . :
adepression b. pleasure
CLopposition d. selection

\  CATILLA  MT » amiits wloas

Lyl — 5 )l Y g g0 Sl (51 5 50
AUFAFF—TFAL ol 0n < FFI-FASYAYY: (il



- e &o
4/_A fj s B ./\_,L p y f( & g
e B . | L. I
o e N i
(oL v S hsas (1) ot o sl s gl
@ s @ o Gl gl el Sl el 05 e e S i)
& aobdes B ok WAl canhe s YVIVESL ndShh ol iyﬁﬁ ‘

1
|
. |
i

7 [0 the frst stanza o his poem Anthem for Boomed Youth, Wiltred Owen credtes &osense ol

civilized versus-uncivihized oo .

A dementia b. tension
o dignin d. horror |
8o thercare oo voices in William Blake's The Clod and the Pebble. 1
AL SOMEe b. a few ‘
\
¢. three d. two \
9 Stephen Crane’s poem In the Desert describes aquite oo cvent |
A4, unusual b. natural
c.ourban d. rural

10, Restatement of the poem in your own words segment by scgment 1s called .o .
4. rephrase b. paraphrase
¢ rewording d. transcription
|1, The carriage in Dickinson’s poem Beeause I Could Not Stop for Death comveys the speaker

bevond .o ‘

o, the rural countryside into urban life b. the children school into universites
¢. ficlds of grain into blue horizon d. the constraints ol space and time mto ctermty

12, In John Donne’s poem BDeath, be not Proud, death “shalt dic™ in the sense that .o . |
. the Angel of Death will eventually die
b. death is a birth into an eternal lite
¢ once one is dead he will no longer fear death

d. everyvthing will die, and so will death

12 Almost all Richard Armour’s poem Hiding Place depends onthe ..o ol the final word

“heep forats comedy.

A hiteralness b. ambiguity
¢ simplicity d. complexity
[+, IFlowers connote fragility and ... 1n much poctry.
a fadimg of love b. varicly of colours
¢. shortness of life d. weakness of faith
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PR NMuamande™ m Pa Mora's Gentle Commmunion recalls to the speaker aosense ol histony

andooo :
o Tunny wdentny b. cultural approprivey !
coartiticonal tanthfulness d. sensuous experience

16, The speaker of Ben Johnson™s Still to Be Neat fears that the outward appearance of the “too

nedl Wonman may Lo : \
A cover sertous laws i her character b. draw others™ attentions to her beauties |
¢ocause ndicule on his friends” part d. belittle his undeniable Tove Tor her

F7When an unusual word order 1s used, vou can be pretty much sure that oo :

e poct s most probably mexperienced
i bothe poet separates himsell from the reader
|
¢ it s because of the Tittle importance of the subject

. something significant and noticeable 1s going on

IS, Incthe lines o hopes grew round me, Tike the twining vine.

| And fruits, and foliage, not my own, seemed mune, ... has been used. ‘
‘ - |
A metaphor b. simile
[
1 C.OXYIIOroN d. apostrophe
C 1YL Inthe statement CHe is aclion™, the word “lion™, to which “he™ 1s compared s o000 )
Ao simile b. tenor
¢ vehicle d. conceit

L 200 Inthe himes “Nay. it you read this Jine, remember not

Ihe hand that writ 1t the word “hand™ s ... . .

o svnecdoche b. metonymy

C.coneent d. metaphor ]
21 The phrases vsilken tones™ and “sweel songs™ are examples of oo A j

&opersontlication b. ambiguity

)

Coosynesthesta I oxymoron
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22 Inthe hmesbelow oo rhyme has been used.

That night when jov began
Qur narrowest veins lmﬂus‘h,
We waired for the flash
Of morning’s leveled gun,
aLslant b. exact ¢. internal d. feminine
23 In the Iinges "When to the sesston of sweet silent thoughts

I summon up remembrance of things past”™ the words beginning with /s/

sound form ... ‘
4 assonance b. alliteration
CLConsonance d. rhythm
24 In the line “Lay vour sleeping head, my love,” the metrical feetare ... A
a. trochaic b. dactylic
¢. 1ambic d. anapestic
25, The part spoken by Hamlet beginning with ““I'o be or not to be™ is an instance of oo .
a4, aside b. narrative
¢. soliloquy d. romance
26, halian sonnets consistof o :
. three quatrains and a couplet b. an octave and a sestet
¢. four quatrains and a couplet d. an octave and three couplets
27. Images referring to the sense of taste are called ... :
a. lactile b. olfactory
¢. gustatory d. kinesthetic
28 John Donne uses oo when he addresses the sun in the following lines:

Busy old fool, unruly sun,
Why dost 1thou this

Through windows and through curtains call on us?

& apostrophe b. personification
¢.metaphor d. concelt
¥
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290 Words such ax “buyzs7 deip”, tehick™, ete, which imitate the sounds of what they desceribel s

called .o ,

G Ussonance b. enjambment C.ometonvin d.onomatopocia
30 Inwny oo rhyme the stress is always on the Tnal sylable.

Ao mternal b. end-stopped

comasculine d. feminine

A1\ poem. nerther narratve nor dramatic, usually short. and expressing i a personal manner

the feehnes and thoughts of an imdividual speaker 1s called o000 :

L Ivrie b. epic

CLromaes d. drama
320 Restore the missing words i the following hines:

“Alone she cuts and oo the grain
And sings a melancholy .o.ooo00000

A fids /o sound b. chaunts / band

¢ binds 7 suam d. reaps / lass
33 The foilowing excerptis written by oo .

Baifled for just a day or two
Embarrased - not afraid
Lncounter in my garden
An unexpected Maid!

a4 Robert Frost b. Emily Dickinson

¢ William Blake d. Perey Bysshe Shelley
A4, The exact, specific meaning of a word, independent of the associated attitudes and feehngs s

called oo .

& mtention b. extention

¢ denotation d. connotation
35, The Duke of Ferrara in My Last Duchess is desirous ol a wife .o .

QLS @ nice companmon b.a politi@] advisor

¢ as an ornament for the palace d. s atame horse statue

&
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