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Instruction: Read the following questions, choose the most appropriate equivalents (a, b, c, or 

d), then mark it on your answer sheet. 

 

1. But in order to render myself intelligible I must previously, in a few words as possible , 

explain my ideas , first , of a poem. 
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2. During the first year that Mr. Wordsworth and I were neighbours, our conversations turned 

frequently on the two cardinal points of poetry. 
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3. The point of view which I am struggling to attack is perhaps related to the metaphysical theory 

of the substantial unity of the soul … . 

  ��� .7�0� �?@� ��@2� +?
AB8�.� �
� �  � .(C��
*��� �
� ��D 4
E0 �*BF0� +2  

  ! .4�D �
��B�� ��@2� �*B(C��
*� �� �
� �  �.7�# 4
E0 +G�G� +?
AB8�.� �
� �  

  
4. I wanted boldly affirm that it would be scarcely more difficult to push a stone out from 

pyramids with the bare hand than to alter a word, or the position of a word, in Milton or 

Shakespeare. 
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5. Pope’s translation of the Iliad ; still a point was looked for at the end of each second line, and 

the whole was as it were a sorites. 
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6. Learn to make yourself akin to people … .   But let this sympathy be not with the mind for it 

is easy with the mind … . 

  ��� . �2 

�BS� ��


5�N� �B(� ���� �� >(N� ��� 5�  

  � .
B�� �
�0�<
�� T��U� ���� �� �2 

�BS� ��8  

  ! .��B�
B�� ���� ��0�AG �� ��� �2 

5�  

  � .

�� ���� V���� �2 

5���B� 

  
7. Naturally, no single word reaches the centre of three separate targets. In the case of  

Mr. Wells it falls notably wide of the mark.  
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8. It is difficult for the most exacting of critics to see through what chink or crevice decay can 

creep in. 
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9. One of the facts that might come to light in this process is our tendency to insist, when we 

praise a poet, upon those aspects of his work in which he least resembles anyone else. 
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10. Impressions and experiences which are important for the man may take no place in the  

poetry. 

  ��� .	

� 7��5P 0 �� 

�B� �*� �� +
�# 1M,� 

�� 
�.N� ��� �<� ���� �9 +
��.  

  � .>����� +��S
�# YB� >G� �/�� ���� >B��� +��P ���� �9 +2�B��Q2 0 ��
��� �.��
� �*� �� .  

  ! .
�.�B� Z��2� �*� �� 1M,� �9 �N� �L 
���� �<� ���� �9 +�U��H 0 4�G�NE�.  

  � .7��$ 
���� �.��
� �*� �� +��S
�# >G� �/�� 
�.N� �BC� +��P ���� �9 +2�<
��5P 0 ��. 

  

11. Among the similes there was, I remember, that of manchineel  fruit. 
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12. No poet, no artist of any art, has his complete meaning alone. 
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13. It dissolves, diffuses, dissipates, in order to recreate … . 
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14. Yet still, at all events, it struggles to idealize and to unify. 
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15. The language was not only peculiar and strong, but at times knotty and contorted.  
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16. Willing suspense of disbelief …, which constitutes poetic faith. 
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17. We frame our questions differently at different times. 
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18. But equally with the ordinary memory, it must receive all its materials ready made from the 

law of association. 

 

  ��� .f�(2�� 	
H�'    � .+��*� +H�
2 7���'  

  ! .>��� 4���K�    � .
��BX �?E 

19. Mr. Wordsworth, on the other hand, was to propose to himself as his object to give the charm 

of novelty to things of everyday. 
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20. The daughter who refused to marry the gentleman of her parent’s choice was liable to be 

locked up, … . 
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21. If we are sick of our own materialism … . 
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22. At a very premature age … , history and particular facts lost all interest in my mind. 
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23. Does not the inferiority of their natures tarnish whatever institutions and ideals may be 

provided for them by the generosity of their creator? 
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24. It is remarkable how soon genius clears and purifies itself from the faults and errors of its 

earliest products. 
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25. The controversies occasioned by my unfeigned zeal for the honor of a favorite contemporary, 

then known to me only by his works. 
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26. Like the motion of a serpent, which the Egyptians made the emblem of intellectual power, 

like the path of sound through the air … . 
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27. I mean this as a principle of aesthetic, not merely historical criticism. 
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28. He undertook a useful task and deserves all praise, both for the attempt and for execution. 
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29. I made, … , more than forty transcriptions, as the best presents I could offer to those who 

have in any way won my regard. 
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30. Some can absorb knowledge, the most tardy must sweat for it. 
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1. The imagination, then, I consider either as primary, or secondary. The primary imagination 

I hold to be the living power and prime agent of all human perception, and as a repetition 

in the infinite mind of the eternal act of creation in the infinite I Am. The secondary I 

consider as the echo of the former, coexisting with the conscious will, yet still as identical 

with the primary in the kind of its agency; and differing only in degree, and in the mode of 

its operation. Fancy, on the contrary, has no other counters to play with but fixities and 

definite. The fancy is indeed no other than a mode of memory emancipated from the order 

of time and space and blended with, and modified by that empirical phenomenon of the 

will which we express by the word choice.  

 

2. My objection is, first, that in any sense this rule is applicable in only to certain classes of 

poetry; secondly that even to these classes it is not applicable, except in such a sense hath 

by anyone been denied or doubted; and lastly, that as far as, and in that degree in which it 

is practical, yet as a rule it is useless, if not injurious, and therefore either need not or 

ought not to be practiced.  

 

3. English fiction from Sterne to Meredith bears witness to our natural delight in humor and 

comedy, in beauty of the earth, in the activity of the intellect, and in the splendor of the 

body.  

 

4. “The proper stuff of fiction” does not exist; every thing is the proper stuff of fiction, every 

feeling every thought; every quality of brain and spirit is drawn upon: no perception comes 

amiss. 

 


