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Answer lhe.f ollow,irtg tlueslions, by choosing tlte besl choice.

l .  Al l  o1'  lo l lowing is corrccl  abont tnctaphor '  [ IXCEI' ' - I -

2

a. nrctaphor st i l tos an cclr-r ivaicncc bctwccn two dissimi lar things

b. r lotaphor is morc logrcal than a simi lc

c. r lctaphor is st longer and morc impressivc than l i tcral  languagc

cl.  nrctr lphor can bc Lrscd in cvcryclay languago

ln Lhcr Iol lorving pocm, what is comparoci to cancl lcs?

' l 'hc slars arc I tot  wantccl  now, pt l t  out cvcry onc.

I)ack r"rp thc moon and disrnantal  thc sun pour away thc ocoan ancl srvccp trp thc wrlr lds.

I iur nolhing l tow can cvor colr lc to iLt ly good.

Af-/,V pt lL+ nu!-fil&

e.,l* @ v'
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a .  r fony

( r .  A  b l i c l ' t c l ' c rcncc ,

a .  I n o t i l '

cxphcit  or i rnpl ic i t  to a

b. c losr-rrc

ci. prosody

placc, cvont. l i terary work is cal lcd

cl .  in-r i tat ion

b. rn()on

. , ,r l  ulcLro S tS-:WrJfh

,r*4<il s "\) ulf-Ad4ar
\V\ \  Yf ,#"NS

c. star d.  occan

tablc",  " lhc artn of thc chart ' "  ancl  " thc hcart  o1-

a.  s l l r l

' l 'hc 
cxprcssions such i ts " thc 1cg o1'  thc

mlrt lcr"  arc cxantPlcs of .

a. clcacl mctaphor b. antimctaphor

r:, cxlcn.'lcd t'nctaphor tJ. claboralcd mctaphor

4. In rhc l 'o l lowing l inc, Shakespcarc cr lcatos a(n) . .  mctapl ' ior.

|  , , \c lc lrcssing thc pooplc of I {ontcl  yor.r  blochs, you stoncs, yotr  wolsc lhan scnsclcss t i r rngsl

l .  cxtcnclccl

: \  (n )  .

rcworcl  i t  rn orclcr to

b. dcacl c.  oplc ci .  dchumanizing

is  an  oxpross ton  in  wh ich  you avo ic l  sayrng  sornc th lng  L t t lp lcasant  anc i

makc i t  ploasant

b .  cuphcmism c. pnstoral

f-an-ror,rs po1-son,

c .  a l lus ion

' l ' l ' r c  io l low ing  is  c ramplcs  o l

" l , i l ' c  i s  iL  p i l l  wh ich  nono o1 'us  can bcar  o r  s r .va l low w i thout  g i ld ing . "

r .  nrclaphoric aphorisrtr  b.  l i tcrzrry al l r -rs lon

c. dnural ic monologuc d. I {hctor ical  qr"rcst ion

L , _
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rL.  ch'am:rt iz.at ion b.  cp i thct

c .  so l i1oc1t r1 ,  d .  pc lson i f  i ca t ion

,\  1 'ar- l 'ctchcci  ntctaphor rcf 'crr ing lo a mclaphoric constrr" tct ion rn which lu,o apparcnl. ly

ci issimrlar lh ings aro col 'nparcd to onc antt thcr is cal lccl

l .  l : lcrg1" b. lmagcry c.  Conccit  d.  Pott tbast

' l 'h is rcl 'crs to a nan'at ivc in which abstract ic icas such as lJcautr, .  Strcngth, Kinship, ( iood

I )ocds .  V i r luc ,  V icc ,  a rc  pcrson i f  ied .

b. I lcroic Couplct

ci. I)r-arnatic \{onologuc

11.  \ \ ih ich  o1 'Lhc  Io l low ing  is  loac lcc l  wr th  po l i t i ca l  anc l  h rs to r ica l  t c l ' c rcnccs

t2 . .  j s  a  shor t  n - ro laphot ic  s lo ry  lha t  cxcmpl i l i cs  a  l csson

[ .

b. parablc c.  anecdot

a  s y ' m b o l  o 1 ' . . . .  . . . .  i n  W . I l .  Y c a t s ' p o c t r y

b. (locl c.  creat iv i ty ci .  c lcath

o1-slory gocs bcyond i ts l r tcral  t lcaning ancl acqutt 'cs a14.  In  wh ic i r  o i ' thc  lo l low ing  l "hc  sc t t ing

syr lbo l i c  tncan ing ' i

a . ' l ' hc  t rcc l iova l  rno la l i t y  p lay ' l : vc ry l r l z ln ' .

b .  t . i l l i an  I  l c l ln ra r t ' s  
' l ' he  l i t t l c  l ioxcs .

c .  l in r i l y  IJorn tc 's  Wuthcr ing  I l c igh ls .

c l .  
' l ' homas l la rc iy 's  

' i ' css  o1- thc  I ) 'u rbcrv i l l cs .

l -5 . ' l ' h is  ro l -c rs  1o  u  s i tua t ion  in  wh ich  an  innoccnt  charac tc t  1 ' rnds  h i rnsc l l ' i n  a r t  awku ' : t t ' d

si tuat ion u,hcrc hc has bccn manipulalccl  by some unknown f  orccs or latc.

"rr; l OLcl . '  ̂  J,Jg.J V"F $
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1 0 .

; \ ( l l )  .

a. 1:tblc

" l l \ , zu t ium"  is

a .  l l f l

a.  Socra t ic  l rony

c .  l ronv  o1 ' ( lharac tc t

b .  Jonathan Swi l i ' s  ( lL r l l i vc r ' ' s ' l ' ra r ' c ls

d. l ionr y i t rc lding's Shatrcla . , \nclrcws

c l .  honr

b. Vcrbal l ron1,

c1. Cosn' i ic l rony

e"#, d"& v'

.,;rL",&- $ tl"*;

,,\ cicvicc

i s  ca l l cc l

a.  i l l ank  Vcrsc

c. Al lcgor-v ol '  Ic lcas

l .  ( i co lgc  Orwc l l ' s  An i t 'ua l  I ia t 'm

c. l iobcr l  [ ;orst 's thc l losc l ran-r i ly

thloLrgh which wc hur-uan qLral i t ios 1.o inanimatc ob. lccts or abstract not ions
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I  Icrningrvay st()ry, Short l lappy I ol  I i rancis \ , lacontbcr,wc s00 an l rony

s l luau( )n b. charactcr

d. Socratcsr ' .  c i c t t ' t ' n t t n i s rn

l7 ' l 'h is 
rcf 'ct 's to a si tuat ion in whrch ci- taracLers cl ispiay too nrush conl- ic lcncc in thcir  l .vc af ' l 'arrs

buL.  la tc r ,  1 ' rnd  tha t  thc i r  thoLrgh ls  anc l  cxpcc ta t ions  wcrc  wr .ons .

a .  I lonran l i c  I ronv

c .  l ) ran ta t i c  i rony

L i l l i an  I l c l l rn i in  employs  Lh is  k ind

t l r r t r t i r r e t ' r ' i r r r  i t n r l  r  J f l - t r i o u s  w o r n a l l

a.  I {orrrant ic Iron1,

t : .  l l on tc r iLny  l rony
' l ' hc  

cvn icu l  Capta in  Yossar ian  in

rr .  l rony'  ol  chalactct b .  hony  o l ' s r tu i iL ton

c .  t lac l i t iona l  hcro  d .  l ron ic  hcro
' [ ' l r is 

rc l 'crs lo thc usc t i1 'barbcd romarks u,hich errc madc in ordcr l<> hurt  sol .r toono's

or  to  c r i t i c i zc  sornc th ing  in  an  anus ing  way.

a. l)arocly b. Sarcasm c. Closr:rc c l . ' l ' r -avcs tv

I t

l 9

r0

b.  I rony  o1-Or ig ion

d. I lomcrany Irony

of  i rony  in  hcr  p lay ' l ' hc  l i t t l c  Foxcs  in  l r 'h rch  a  cunn ing ,

iots hcr husband cl ics by rcl 'usins to givo his r lcdicine.

b. I )ramzit ic I rony

d,  I rony  o f 'Ong ins

Joscph I l c l lo r ' s  novc l  Catch  22  is  a  no tab lc  oxarnp lc  o f

l cc l ings

21 I  lcnlv l ; rc lc l ing's novcl ,  Sharncla Arylrcws parocl ics

a. Suntucl  l t icharclson's l )amcl i i  or Vi tLrc l lcwarclcci .

b Stclla (l i bbons' .eqlilCq:db:lraln

c. \'1tiry wcbb's (lqqc_1qliarth.

c l .  ( l c lvan tc :s 's  I )on  Qu i ro tc .
' l 'h is 

is a dcvicc of l_cn usccl  in parodies and rcf ,cr.s to

c lcva tcd  to  thc  t l i v ia l  and low ly .

the intcnt ional c lrop f l 'om thc scr ious ancl22

ci .  I , lonologuc

I
l

&1@,td

a.  r \n t i thcsrs b. I )ccorurn c .  Ant r  -  C l i rnax
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I i  sor r rc l toc l ) '  su) ' s ,

Lrscd trvo clcnrcnts

lccan ic lr-rc i  s cal lccl

:u//.f.* al"w;
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' ' \ 'ou spc:rk l t ;  mc wi l-h

that takc cacir  othcr 's

-your oycs, :rnd tvatch nrc

p lacc  in  two syn tac t ica l l y

c .  I rony

b. Pal indlomc

d. Chiasrr-rr-rs

sl lggcsts tho actual mcaning o1' that u,r)rds.

c .Onomatopoc ia  c l . . , \ l l i t c ra t ion

in whrch charactcrs spcal< lhcr ir  thoughts oir t  louncl

.,rrt oLslru J u9.e #Slj

'r*'J*l uLr'rr 3 "r t 
rlrl-r5:]

u, i lh your l i1 ' rs",  thcy have

idcnt ical  scclucnccs. I 'h is

l .  b i L thos  b .

l r t  . \  I  . i l t '  t , i " l  u  r r  (  i t i t ' :

" l t  w'as lhc l tcrst  o1

a. I  io lcshaciow' ing

c .  t  n i tY  o l  ac l io r r

r \ ( n )  .

r,r, h ir:h. r.r'hcn rciici

a.  I )aracior

( lhar ' lcs Dickcns

rt  was thc worsl

c.  f lashback

crnplovs t l -us techniqLrc

o1 ' t i rncs

b .  Ant i thcsrs

d .  Suspcns

d. l1ip- l lop

u,hcn hc r,r'

is a slalcmcnt u'hich contains apparcnt ly '  oppositrg

calcl 'L i l ly,  turns out lo makc sonso.

rn c ()n gl clcmcnls

t 6

21

b. Oxyrnoron d.  Zcugma
' l 'h is  

rc lc rs  t ( )  a  p la )  on  lwo worc is  wh jch  sounc l  s r rn i la r -bu t  havc  d i f ' f c : rcn t  spc l l tnes .

i r .  i l omophoncs  b .  I iomographs  c .  I lon tonymicp i :n  d .  \ . losa ic  rhvn l ,
'J ' i r is 

rc i 'crs lo thc lcvcrsing o1' thc clcmcnts o1-thc f ' i rst  hnc in thcr seconc] l inc rn a balancing

paLtc f  n .

a. , , \naslrophc

c .  I i ypcrba ta

28. 
' l ' l ' r is 

rct 'crs to l l ' rc rcpct i t ion ol ' t l - rc same worcl(s) at  thc crnds o{ 'succcssivc ciauscs. ret t ing up a

pronolLnc:crcl  rhythm ancl sccuring a spccial  cmphasis.

a .  Anac l ip los is  b .  I rp is t lophe

29. 
' l 'h is 

rcf 'crs to a vr,orcl ,  Lhc sound o1'which

a. Assonancrc b. I )rosody

d.  I ipana lcps is ci .  Anaphor a

-10. ln clr iLnra rcl 'crs to a spccch

r.r 'h i lc ulonc: on tho stagc.

l .  Sa t r l c b. I)c lsona c. Pastoral d .  So l i loc lu r
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